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SYNO PSIS OF SCENES 
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AN INTRODUCTION 
How docs an inst itut ion choose a masterpiece which can bring together 
its vast resources in the fin e arts and sti ll express in today's language 
somethin g of the heritage which belongs to al l of us? 
Dance, Music, Art, and Theatre must be combined with history in a 
meaningfu l way. The technology of the theatre must meet the challenge of 
the stage. The message must be a universal one to which our audience can 
re late meaningfu lly. The product must reflect the intCI'd iscip linary concept 
wh ich is the foundatio n of the School of Humanities and the Arts and, 
indeed, of the University . 
The timeless message of joan of Arc is the medium we have chosen to 
make ·h istory come alive in San jose. No musico-dramatic concept of the 
story is more moving or more theatrical ly effective than this great epic for 
which Arthur Honegger composed the music and Paul Claude! the text. 
Th is is theatre whose roots lie in the medieval morali ty plays, whose music 
is from the twent ieth century , and whose poetry comes from the pen of 
one of the greatest mystic poets of o ur Lime. 
The story of a peasant girl who led the French army in driving out the 
English, who made it possible for the King of France to be crowned at 
Rheims, who was bu rned at the stake as a heretic and witch, and who in 
1920 was made a saint, carries a message of hope and faith in the human 
spirit which still can sustain us in today's trying times. 
The special performance of joan of Arc at the Stake For the joint 
conventions of th e California Art, Music, Theatre, Dance, and Humanities 
Associations on Apr il 3 is particu larl y signi ficant, since the Un iversity joins 
these Associations in their efforts to seek a continuing emphasis upon the 
place of the Arts in the total educational program of our schools in 
Californ ia. 
Henry A. Bru insma, Dean 
School of Humanities and the Arts 
T HE ACTION: 
The dramatic oratorio, joan ofArc at the Stake, is a ser ies of seqL1ences 
that portray a mystical evocation of the Saint at the hour of her death ­
her thoughts, her emotions, the r·cactions of the mob, the admon itions of 
heaven ly voices, and her finJI mdcal at the stake . 
The Prologue, with i Is vision of a torn and desolated F ranee, and "The 
Voices of Heaven" evoke " mystical vision of Joan's com ing, in answer to 
the need~ and the prayers of France. A dialogue between Joan and Brother 
Dom inic follows. He tells her that he has come from heaven with "The 
Book" of her ljfc., and pwcceds to review the tragedy . "The voices of 
Earth" denounce he\ as a heretic, a sorceress and an apostate, with brutal 
violence. Her tria l is depicted in the next scene, " j oan Given Up to the 
Beasts," Claudel P,uns on the name Cauchon, one of Joan's judges, and 
makes Porcus herlaccuser, among the "beasts." At the stJ ke, Joan hears a 
voice howling in the night. The dominican explains that it is Yb lis, "the 
desperate," who has blinded her c~ccuscrs . A curious allegory, called "The 
Kings, or the Invention of the Game of Cards" sat irizes the greed and 
stup idity of the mona1·chs. joan recalls her youth and the voices of 
"Cather ine dnd Margaret." A pageant of the popu lace at Rhe ims rem inds 
one of the prodigal luxuriance of a Brueghel pa in ting. In the next scene, 
"The Sword of Joan," she tells Brother Dominic that it was given to her at 
Domrcmy, her village in Normandy, and remembers her tr iumphal pro­
gress. A touchi ng litt le snatch of folk song, "Trimazo," leads to the final 
transf igur·ation at the Stdkc, when Joan conquers her fcctrs, reassured by 
the Virgin. 
PROGRAM NOTES 
The mir·acu lous story of the French peasant gir l who in the Fifteenth 
Century led ar-mies against the English and drove them from France , who 
made it possible for the King of France to be crowned at Rhcims, who was 
tried as a heretic and a witch and condemned to be burned ctt the stake, 
and who in 1920 was made a saint her story has inspir·cd count less 
poets, pain ters, novel ists and mus i c i <~ns down the centu ries. Among those 
who have to ld the marvelous tale in their own medium arc Bernard Shaw 
and Mark Twain, Anatole France and Tchaikovsky, Verdi and Maxwell 
Anderson. 
No musico-dramatic concept of the story is more moving, more 
pe netrat ing or more thcau- ica lly effective than jeanne d'Arc au Bucher for 
which Arthur Honegger wrote the music and Paul Claudel the text. The 
work was commissioned by the remarkable dancer and mime, Ida Rubin­
stein, and it is dedicated to her. It was first performed at Basic on May 12, 
'1938. The firs t American performance occulTed on J anuar·y I, 1948, with 
the exquisite dancer· and actress Vera Zorina in the t it le ro le and with the 
Philarmonic-Symphony Orchcstr<l of New York under the di rection of 
Charles MUch. In the 1950's, Miss Zori na assumed the ro le of jeanne 
in each subsequent performance of the work in North America, giving it a 
reading of extraord inary intensity, r·c~diancc and beauty. 
The two authors of jeanne D'Arc au Bucher arc outs tanding f igures in 
the art world of this centu ry. Paul Claudel has been called one of the finest 
French mystic poets and dramatists of his time. He is d l ~o a noted 
diplomat, having served as French Ambas~ador to the United States for 
some years. Arthur Honegger, born in Lc Havre, as a young man was 
associated with M ilhaud, Puolenc, Taillefcrrc and others in tha t musica l 
group known as Les Six which just after the First World War sought to rid 
French music of the influence of Impressionism and to restore to it 
someth ing of its former clarity and purity. 
Symphony Orchestra San Jose State UniversityPersonnel Concert Choir Roster 
Spring 7 9 77First Viol in Piccolo Percussion ~ Ken BasegioCandace Robinson, Laura Moulthrop Dr. Charlene Archibeque, Conductor 
Concert mistress Peter Delevoryas 
Linda Thurmond 
Patricia Wilcox 
Pamela Otsuka 
Lesa Trimble 
Mary Guar·ino 
Lorraine Fullmer 
Willie Lau 
james I kehara 
Marifran Mundy 
Flute 
*Margaret Cook 
Laura Mou lthrop 
Oboe 
*Dane Carl ~on 
jim johnston 
Cindy Thorp 
Shelley Tos<~w 
Steve ChoraLy 
Timpani 
Mar·k Ve regge 
Piano 
*Steve Haff 
Steve Sano 
·I 
lj 
r 
1. 
2. 
3. 
4. 
5. 
6. 
Sopranos 
AI ~Jander Lorri 
Bar ton Victoria 
Bothwell Rene 
Bro therton Lydia 
Dow Ca rolyn 
Evanson Cathy 
35. 
36. 
37. 
38. 
39. 
40. 
41 . 
42. 
Rodr iguez Nina 
Stables Diane 
Til den jan ice 
Trapp Elizebeth 
Verdugo Dianne 
Whi te Ruth 
Wiebe jacqueline 
Wooldridge Nancy 
Second Vio lin 
*Susan Day 
Eb Clarinet 
joe Englert 
Librarian 
Nancy Cole 
7. 
8. 
9. 
Fleming Shawna 
Fournier Ramona 
Germain Carol 
43. Zarou Arlene 
Te nors 
K<~ren Thompson 
Patti Hoi derman 
Eloise Blanchar·d 
Randy Wu 
Kate Woods 
Ben Shealy 
Rose mar ie Fosberg 
Merri anne Bryant 
I rene Szen te 
Bb Clarinet 
*Nancy Cole 
Kathy Vu tL 
Bb Bass Clarinet 
Kathy Vutz 
Bassoon 
Ondes Martenot -
Synthesi zer 
Allen Strange, Prof. 
of Music 
10. 
11 . 
12. 
13. 
14. 
15. 
16. 
17. 
johnson Loraine 
Lencioni Gloria 
Lester Dorice 
Lynk Suzanne 
Neilson Trish 
Ni tz Kat hy 
Peterson April 
Phi llips Bernadette 
44. 
45 . 
46. 
47. 
48. 
49. 
50. 
De Vol Norman 
Fonseca j ose 
Garcia Gary 
Haff Steven 
Ki kugawa Steve 
Mowson Will iam 
S ferrazzo joseph 
*Dougla s McCracken 18. St rachan Donna 51 . Shan non Gary 
Viola 
* Irene Liu 
Don Grishaw 
Susan Dyer 
Ed Pingatore 
Daryl jack 
19. Webb Linda 
Altos 
52. 
53 . 
54. 
Simpson Daniel 
Sullivan Mark 
Sumners Randy 
Do n Rowe 
Katherine Clayton 
Violoncello 
Piccolo Trumpet 
Tim Wilson 
Bb Trumpet 
20. 
21. 
22. 
Burns Bernadette 
Chafin julie 
Conner Laurel 55. 
Basses 
Bas il io Edw in 
*Elizabeth Martin *Tim Wi lson 23. Cosner Evelyn 56. Bogue j an 
Louise Rebello Charl es Daval 24. Endelman Susan 57. Ecsery David 
Di ane Regell o 
Kathy Good r·ich 
Michelle Durners 
Ah-Ryong Song 
Tom Dewan 
Peter Tor rea no 
Dav id Ecsery 
George Baker 
Eb Alto Saxophone 
*Dale Wolford 
Rikk Stone 
Ram iro Barrera 
Trombone 
' d 
25. 
26 . 
27. 
28. 
29. 
30. 
31 . 
Englert Ann 
Glaze Debbie 
Glaze Lori 
Gmeli n Ann 
Hamamo to Lau rie 
Hart Ray netta 
Hu rt Lynne 
58. 
59. 
60. 
61. 
62. 
63. 
64. 
Fiske Dave 
Hodges Bob 
Hulse Mark 
j ones Chris 
Peterson Doug 
Ph ill ips Lance 
Schneider Donald 
Double Bass 
*Patrick Kennedy 
james Wal raven 
*G reg Bergantz 
Greg Emerson 
David Lafferty 
32. 
33. 
34. 
Leet Teressa 
Lodato Sue 
Mesecher j acuelyn 
65. 
66. 
67. 
Shaul l Mark 
Wi lliams Rona ld 
Wilson Kei th 
Tamie Picolet 
Ch r·i sty Crews Tuba 
Steve Daly Rick Gerard 
Rh onda Du nn 
'"Principal 
GLEE CLUB PERSONNEL 
Donald M. 1-lanelw, Conductor 
Tenors 
Kevin Crain 
Fran k Gay 
Kevi n McDowell 
Andr·cw Micoo 
Tim Rempel 
Russell Tokiwa 
Mar·k Woodfin 
Basses 
Tim Bolger 
John Callaway 
joseph Foronda 
Rober t Gilchr·ist 
Douglas Hagdohl 
Michael Lacroix 
Randy Meacham 
Steve Partridge 
Bruce Reeves 
Patrie Sazama 
Pat Serna 
Ben Shealy 
Kathy Sm ith, Rehearsal Accompanist 
) 
Sopranos 
Ruth Brant 
Jud y Britts 
jackie Duval l 
Patricia Espinoza 
Nancy Lane 
Jan ice Marshall 
An toinette M iland 
Desiree Patter·son 
April Raitano 
Louise Raitano 
Vickie Swing 
Elizabeth Ulsh 
Ay lette Villemain 
Margo Welch 
Altos 
Connie Adams 
Veronica Ba ltes 
Chris Crews 
Nancy Delano 
Mar-y Enman 
Kathy Hi ll 
Deborah Jones 
Katie Nai l 
Florence Oeschger 
Jeanette Preston 
Suzanne Rolfe 
I< a thy Smith 
Nancy Solomon 
Carla Vollmaycr 
Ann Woodfin 
GOLDEN STATE BOYCHOIR 
Harold Sundquist, Director 
Mary Beth Nelson, Accompanist ( 
Doug Baker· Jim Machmiller· 
Dan Barker john Machmiller 
Ken Barker Todd Pe nse 
j ames Batto Many Peterson 
Chris Clark Boyd Pelt 
Bill y George Troy Pillon 
Sco tt Guggenheim Geoffrey Pr·idham 
Steve Guggenheim Kren Rasmussen 
David Haydis Malachy Smith 
Joh n Henderson Steve Sm ith 
Tom Holderman David Watt 
Co lin Kovic Jim Weaver 
Doug Leighton jon Woods 
Jonathan Lu hn 
SOLOISTS 
jeanne Garson, Vocal Coach 
Sopranos 
Madeline Fudim 
Carole Schn ittmann 
Suzanne Lodato 
Norman DeVo l 
Kenneth Hannaford 
Roben Waterbury 
Sopr·ano Solo and St. Margaret 
The V irgin 
St. Cather·ine 
Porcus and Ten or So lo 
Herald I and th e Cler·k 
Bass Solo and Herald II 
